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nr*HESE few Sheets have been the 
■*■ Labour of Years y and I hope not 
ill bejiowedy if my Endeavours have 
\Jncceeded to form Rules for Mufick 
om the Principles and Ditlates 

{Nature accomplishing her own Work. 
| As to what I have faid againfl the 
*moft material Principles of the ancient 
Writers upon Mufick I hope my Rea- 
ders will find in this Treatife fufficient 
Reafons for reje&ing them, and will 
approve of my difavowing Errors, tho 
of never fo long a /landing. 

I am not i?ifenjible, that this Work 
may be in Danger of being oppofed as 
a Novelty, but from thofe who can or 
will reflect * I fear no Opposition. 

Let 



i 
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Let it not be thought ', I elevate v\y 
J elf a hove another^ or pretend to Jet my 
Jelf at the Head of the Science, tnj 
Endeavours have been to make Difcove 
ries to improve myfelf and others, bin 
if I have found out the Mine, I don 
pretend to engrofs the Treafure. 

I have given but few Rules, its trui^ 
but they are followed by "Examples that 
I hope Jhow the Force of my Reafoning, 
and perhaps more then could be expeBzd 
in fo Jhort a Piece. 

If the Rules I have laid down an 
good, folid and jufl, arijing one from 
the other by natural Order* the Foun- 
dation is well laid, fo that we may build 
upon it, without Fear of Confujion^ 
and raife the Superftruflure with dut 
Beauty and Symmetry of Parts y and fuch 
who judge and think for themfelve^ 
will approve them ; to the feriorn 
Thoughts therefore of the Candid and 
jfudicious they are recommended. 
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of Mufck, 




H E juft Title that Mufick hath had 
to the Preferance of all other Arts and 
Sciences, from the earlieft Accounts 
bf Time, hath been fully agreed to by the 
jbeft Hiftorians. Delight is certainly the Centre 
of every Man's Wifh, and that Mufick has the 
Power to give it,- by engaging our Attention, 
[and working upon our Affections, mull be ai- 
| lowed > it has fuch a tranfeendant Mattery over 
our Paflions as to be able to turn us furprifingly 
from one to another, which is evident almoil 
to every one who hears good Mufick, they find 

themfelvcs touched, but few know the Reafoit 
why they are fo j but this Knowledge cannot 
be attained without firft obtaining foch Princi- 
ples as are neceflary for forming the true 
Grounds of Mufick, and thefe Principles mud 
be firft takeu from Nature (for there they are 
founded, and formed upon obferving her Ope- 
rations ) and being duly conne£ted> and ftrongly 

B JmprefTed 
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imprefled on our Minds, enable us to forrr 
right Conclufions, and to bring the Work % 
Perfection ; the whole Performance mufl b* 
put into fuch a Method and Order that it bt 
uniform throughout, and confiftant with ititlf 
by this Means there will arife a lafting Satif. 
fa&ion to the Party, who will be furprifed with 
the pleafmg Variety which creates the Em 
mony. 

Thofe who fet out on other Principles, or or 



Notions 



o; 



fuch as ought to be none,) let their Genius b( 
ever fo great, yet are they led into Miftake; 
and Abfurdities, and they will never be able tc 
produce any tiling correct, or even worthy No- 
tice, and if any thing pretty happens to be 
found among Heaps of Inconfiftances, we can 
be only forry that a good Genius had been no 
better taught. 



The original Catifc of the Miftakes, that 
have been made bv fome of the moft learned 
among the Ancients in Mufick was, that they 
took their firft Principles from the Math* 
?naticks y and by endeavouring to make 
Mufick fubfervient to Numbers and Lines, anJ 
calculating Proportions, have done them- 
felves infinite Prejudice, but enduring Thou- 
sands of Years in a Manner uncontrouled, and 

the 
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the latter Age fettered by Cuftom, thofe looked 
no farther, but took all they had found for all 
that could be found, and thefe rarely venture 



from them 



every 



thing upon Truft, and facrifice their J 
ment and Underftanding to the Authority of 
the Ancients, and meanly give up the great 
Prerogative of thinking and judging for them- 

felvcs. 



Had it been duly considered, that the Know- 
ledge of the Nature of ail Sounds depend upon 
the Senfe of Hearing, they would have eafily 
found, that Mufick is not confined to Mathe- 
matickS) nor would they have taken fo much 
Pains, to fettle a Syflem upon fuch Principles, 
which {were they ftri 51 ly followed) would deprive 
us of the greateft Part of the Beauties of Mufick. 



It is true, Sounds may have as cxadt Pro- 
portion as Numbers, Lines, or Bodies, and 
may be calculated Arithmetically, but this 
deftroys the great Variety of fucceeding Har- 
monies, and therefore Mufick muft have other 

Principles then fuch as are built upon the 
Mathematicks, 



Nature has given us muiical Sounds, by 
which the Soul of every thinking Creature 
mud be touched, who has any tolerable Ear 

B 2 for 



4 7%e Art of Music K. 

for Mufick, to affect them with Mirth, Sorro%\ 
or Surprije in a greater or leiler Degree ; can 
Mathematicks fisrniili us with fiich Principle 
as are proper upon thefe Occaiions ? 



D 



Indeed it mult needs (to the Confiderate) 
appear a Work that requires all our Attention, 
to gain a clear Conception of the feveral Chan- 
ges of human Paffions, and fo to manage 
them as to raife or fall them by mufical Sounds, 
where every Thing fliould rife and fall, only 
according to Nature -, to have the pleafin 
Variety of Sounds ever before us, and as it were 
the Eye of the Soul turned upon the Perfor- 
mance, and here we muft reach as far as vvc 
can, tho* we fall fhort at laft - 9 fince the greateft 
Mafter can fay no more then that they are ac- 
quainted only with fome few Turnings and 
Windings in this great Labyrinth j and the Rea- 
fon may be this, as the judicious Locke obferves, 
whofe Words I beg leave to quote on this Oc- 
cafion, " How much the Imperfection of accu- 



<f rately diicriminating Ideas, one from an- 
" other, lies either in the Dullnefs or Faults 
iC of the Organs of Scnk y or Want of Accute- 
nefs, Exercife, or Attention in the Under- 
Handing, or Haftinefs or Precipitancy, 



cc 

if 
a 
cc 



na- 



tural to fome Tempers, I will not here exa- 
mine j it fuffices to take Notice, that this i* 
one of the Operations that the Mind may rc- 



U 
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s 



it 



a 



a 
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fled on, and obferve in itfelf ; it is of that 
Confequence, to its other Knowledge, that 
as far as this Faculty is in it's fclfdull, or 
not rightly made Uie of, for the diftingui fil- 
ing one thing from mother ; fo far our No- 
tions are confufed, and our Reafon and Judg- 



u ment diflurbed and miflead." 



To know only the right Ufa of Concords, 
the Preparations and Refolutions of Difcords, 
or to make Subject upon Subject, without 
knowing how to touch the Pafftom, the Work 
moil probably will be dull, flat, and infipid. 



Sounds may be clapt together (without all 
this) after a regular Method ; but what Paf- 
iion will be affe&ed by it, unlefs Anger, at a 
dull aj)d heavy Performance, or an inconfi- 
ftant Piece of Stuff; and inftead of fome- 
thing to pleafe, he will find nothing worthy to 
liften to. 



But by fixing our Thoughts on the before- 
mentioned Principles y infpired by Fancy, and 
Reafon affifting to keep due Order and Me- 
thod, we (hall difcover infinite Beauties, and 
vaft Variety of Expreffions in Muiick, the 
more we know, the more we rtiall wifli to 
know, as perceiving tho' Knowledge be gained 
every Day, yet the boundlefs Profpedl of 

B 3 FancJ 
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Fancy and Invention lies open, Refledtion will 
branch out Variety of beautiful Images, which 
if difpofed in a proper Manner, muft produce 
the defired Effed, by a regular and nervous Per- 
fbrmance to inftrudt and pleafe. 



Such Performances, and only fuch, ought to 
be allowed the Name of Mufick : We fhould 
therefore fearch after the beautiful Effefts of 
Nature, to find out which we muft proceed by 
Refle&ion^ Experiment^ and Pra£lice t and if 
this is duly continued, it will lead us regularly 
on, to furmount fuch Difficulties as may lie in 
our Way, and make the Performance anfwer 
up to the great Pains and Care beftowed upon 

it. 



As tweet Sounds and harmonious Changes 
are abfolutely neceftary to the great End of 
giving the Soul delight by Mujick^ the Per- 
former's Endeavour iliould be to improve hini- 
felf to it as much as pofiible, but all the Power 
of Art is not fufficient, unlefs the natural Sound 
of a human Voice is mufical, or the Tone of 
an Inftrument fweet ; but let Nature produce : 
fine Voice, Art can make fuch Improvements 

in the Expretfion and Taflc, as will ftrike the 
Pa /lions much flronger, and give greater Satii- 
fodion. 



1 



Art 
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Art refines and embelli/hes the Materials 

livhich Nature produces, teaches us to enliven 

e Subjed, and to difpofe every thing to the 

ft Advantage, and opens to the Mind a vaft 

ipace of Beauty, and Variety by Experiments ; 

ud^ment confirms what is really good, and 

ives folid and pleafing Thoughts. 



That Art is of the greatest Confequence to 
e Improvement andEmbelli/hment of Mufick 
nnot be denied ; as for Inftance, the Du ra- 
ti of one iingle Sound, by iimple Nature, 
lay be produced of an equal Loudnefs or Soft- 
is ; yet by Art we are experimentally taught^ 
lat the Duration is made fweeter, more beau- 
ul and delightful, by encreafing of Loudnefs, 

ich is called fwelling of a Sound, and the 
creating into Softneis, which may be called 

dying away of a Sound, and if accompanied, 

jth an Undulation or Waving, ftrike the 

're. 



tior 



human Voice, flri<flly /peaking is fxi- 
to all Sounds in Mufick ; I don't mean 
rcm Voices in general, but only fuch 
xceed even the Sound of Mufical In/lru- 
m Sweetnefs, Clearnefs, and Equality of 
fuch as Art has brought to Perfection, 
filing Liberty and Expreftion, they arc 



(its 



*3 



Jewels 
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Jewels rare to be found, thoroughly polifiVd 



ineflimable in their 



Tfi 



Exprcfj; 



a human Voice, that inftrumental Performe; 
can't do more wifely then to imitate it, m 
endeavour to exprefs its Beauties ; and here 
recommend, as of lingular Ufe to I.earntr 
the frequent Hearing of great Singers, and 1 

Stlg their ExpreJJiom by which they will 
tain to a fine Relijb of Execution, and in P 



;irr 



rat 



om 



have not had fuch great Help 
vocal Performers to learn from. 



By Art and Application q. hitman Voice m 
be made ftronger and louder, to be able to I 
the Ear, and by its bold Expreflions and plur 
Tone to make the beautiful Contrail of Lo 

i 

and Soft, to exprefs the difficult Paflagcs w 
Eafe, to gain a greater Compafs, to pr 
more mellow and clearer Sounds, and m 
them more equal, and to exprefs the moft c 
phaticai Words, properly, which will alio 
found true in Regard to Sounds on Initrumtni 



oat 



To ftrengthen the Voice artificially, by ff 
Ileal Loudnefs, is of fo great an Advantf 
the Performer as it not only makes him c$* 

of expreffing himielf in a pathetic, and u 

he: 
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heroic Manner, but he is able to excite the 
paflions of Anger, Fury, and Dhpair, ind by 
a furprifing Tranfition can move the op- 
pofite Paflions, as his Subject requires; an4 



priired, 



Changes cannqt be too much 



Thofe that cannot reach to that Degree of 
mufical Loudnefs, fall fhort in this great Point, 
the Boldnefs and Dignity of the Subject is 
loft for Want of due Force and Strength of 



{Sound to fupport it. 



underftood 



means mull 



much forcing the Strings or Bow 



or overblowing, which Nature 
always mocking 



a 



For Want of knowing the true Operations 
Nature, and a Method to follow her, nothii 
is more common then to find Pieces defign 
for agreeable Entertainments, turned into 
confufed Noife 5 Nature will not be forced, as 
we may obferve, by the Difference of the 
Sound of a String, if the Pulfation is too vio- 
lent, the String, inftead of producing agreeable 
Sounds, makes a jarring Noife, which can be 



Mufick 



To 
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To a^teid this, and to encreafe the Sound in- 
to mujical Loudnefs, the Performer muft rife 
gently, and in a fwelling Manner in the Throat, 
Reed, or Pipe, and manage the Bow in the fame 
Way ; the beft Mufick muft fail in its EfFeft, 
unlefs every Performer knows how to keep 
within the Bounds of proportionable Lpudnefs, 
which otherwife muft unavoidably drown fome 
other Part ; each fhould be diftinguifhed by the 
Ear, and for that Purpofe fhould keep their due 
Strength, as they receive the continued Melody 3 

or embellifh the fame with a fofter Acconipaiiy- 
ment ; this carefully obferved will prevent bad 
Performers from endeavouring to diflinguiih 
themfelves by the Noife they make, lead them 
into a ReliJJj of the Performance, and teach them 
not to prejudice a good Piece of Mufick, and 
thereby deftroy the Satisfaction the Virtuofi en- 
deavour to give you. 



Nature (hows us, that a regular Motion and 
Time is required for the well performing of mu- 



obferve 



rorn 



ceed 

' '" > 

Time prefcribed, and this well obferved, in 
changing of Sounds loud and Jbjt, tejider and 
bold Expressions (hows a gooJ Piece in its 
greatefl Luftrc, and cannot but delight ; a few 



greater 



and 
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,d 



Number 



p _ keep clofe, and give true Attention to the 
lading Part, which dire&s the Unity of the 

' and and ExprefTion, 



The Reafbn why fo many grand Chorus'* 
the mod noble Pieces human Nature is ca- 
pable of, to fhow Mujick in its full Strength) 
[re fo miferably torn and fhattered, is from the 
reat Number of indifferent Performers, (corn- 
only intermixed with fine Voices) who by 
heir bawling and ftraining fo overpower the 
bthers, the Delicacy of the good Performer is 
loft •, this generally arifes from the weak and 
imperfect Irnpreffion fuch Perfons have in their 
[Minds of the Nature of Harmony ,• they have 
ot fufficiently learned how to diftinguifh nice- 
jly its Variety, and therefore blunder on for 
Want of better Knowledge. 



But when the Mind becomes acquainted 
with the Melody formed from the natural 
Connexion of Sounds, and confiders the Ana- 
ogy and Dependance of others upon thefe, this 

leads us into a real Knowledge of the -Nature 

of Mujick, 



By the various beautiful Relatives (if I may 
be allowed that Expreffion) which form Har- 

M*h we find it a Matter paft Difputc that 

its 
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its firft Principles muft be taken from h^ t \ 
only. The wonderful pleafing Effects of variou I 
Sounds agreeing together, has been the Study] 
of the moll Learned in all Ages, in Hop$ 
from thence to form a true Syftem of Mujick 
which they might have fuceecded in, had the; 
confidered them as eftablifhed by the unimfa 
Law of Nature. 



The ancienteft Syjiems of this Kind, that 
Hiftory lays before us, are very fuperficial j the 
Ancients had fo confined, fo narrow a Way ofl 
Thinking, in regard to mufical Harmony and 
its Relatives, that no doubt they were ignorant 
that there was a Chain of Relatives in theNatur 
-of Sounds -that muft not be broke; the Want 
of this led them into fuch Difficulties as they 
were never able to furmount, «, but had they 
taken their firft Principles and Directions from 
Nature herfelf in her free Operation (the bctl 
and fureft Guide) they would have ever been 
finding out new Beauties, nor wanted frcfli 
Materials to enrich this Science. 



It may perhaps be objected in Favour of 
thole ancient Syftems of Mufick that the Hi* 
itorians who wrote of them not being cotcm- 
porary with the Philofophers, whole Syftems 
they were, by the Injury of Time, and the 
Length of Tradition j the Defcription of thole 

Syftems 
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rflems fell vaftly fliort of what they really 
ere, and that they might have been in a per- 
|ft State, however imperfe&ly handed down to 
but this can have no Weight, if it is confi- 
ned how abfurd it muft be to imagine, that 
e moil valuable Part fliouid be entirely loft^ 
d that lefs worthy Notice preferved. 



All Ages have had their Men of Senfe, who 
■uld always diftinguifh good from bad, better 
;om worfe, and no doubt on't were very cau- 
ius of reje&ing any thing that materially 
nded to the Improvement of this Science. 



But it is further rnanifeft, that Mufick has 
om Time to Time been improved, augmented, 
d enriched, brought to greater Perfection 
en it was by any of thofe Ancients, and even 
eir mufical Inftruments can bear no Compa- 
fon with thofe in Ufe at this Day -, how much 
ever in thofe early Times they might be 
armed with the little Knowledge they had 
"Mujick. 



mt 



Hiftory 



iome Species of Harmony, had he not 
>rced, but confulted Nature y and not neglett- 

hat Se?t/e 9 that can only truly and nicely 
Ittnguijb Sounds, and which gave him the 
"ft Hint, had he made Ufa of Numbers and 

Words 
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Words, only to aflift the Memory, he rmk 
as he was a ftudious and a wife Man ha\ 
made a wonderful Progrefs in this Science, 



Had he liftned to the Duration of the If 
fcrent Sounds of a String, in its free Vife 
tion, what then muft have been his Surprife \ 
the Harmony he would there have found 
when he was fo aftonifhed at the Sounds 
Hammers, 



0! 



The Senfe of hearing is certainly more & 
fential to Mufick then any other of the 
Senies ; as the Eye is either pleafed or $ 
pleafed by the Objedt, fo is the Ear by 
Sound, and the Ear, not the Eye, mid dif« 
tinguifh its Beauties ; even a blind Man majj 
gain fuch an Impreffion of Harmony, as mull 
be allowed can make an excellent Performer, 
as well as a good Judge of Mulick ; and fome 
who know not any thing of Mufick can tell, ill 
a Song (their Ear has been acquainted with) bc| 
fiing in, or out of Tune, altho' they are igno- 
rant of the Proportion or Meajure of tholcj 
Sounds, and nothing is more common then lor 
ignorant Fidlers to tune their Fiddles by fifth 
altho' they have no Knowledge of their relpec- 

tive Proportions, and this is done by the Mp 
of the Ear only. 

jfc 
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He that tunes his Voice, or an Inflrument, 
thinks not of, or perhaps knows not, either 
the Proportion of his Voice, or the Meafure of 
the Strings, yet by the Jmpreflion he hath 
oii'mtd of Harmony, and by the true Afliftance 
of the Ear, he makes the Sounds throughout 
agreeable to practical Harmony. 



Another Inftance, that the Imprefiion of 
Sounds, conveyed by the Help of the Ear to 
the Mind, has a ftronger and more furprifing 
Effed: than by the Affi/lance of proportionable 
Numbers or Meafures is, that if one fingle 
Sound is made on an Inflrument in the ufual 
Pitch, a ikillful Mailer will immediately 
name it without having the Advantage to 
hear or compare it with another, and by 
Sounds conveyed to the Mind (and there 
Jixt) by the Help of the Ear only, the Lear- 
ner without any other Affiflance, can pro- 
duce the fame Diflances at any Time, with- 
out any mathematical A/Tiftance, and therefore 
the Ear, not the Eye, /lands our be/l Friend 
in cftablifliing the Properties, natural Qualities 
and Diftances in Harmony, nor has the Sight 
any Share in Relation to its Jirft Principles. 



I have dwelt the longer upon this Point, it 

teiftg ablblutely Necefiary to fliow how Mif- 

tukes 
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takes firft began, and the Reafons why thole 
Syftems were not brought to greater Perfe&ion 
and that a much perfedter one is required in 
Mufick. That eminently great Man Lord 
Bacon has obferved in his Treatife of the Ad- 
vancement of Learning, that Jlntiquity dejervn 
that Reverence that Men Jhouid Jlay awhile^ 
and Jiand thereupon, and look about to dijeover 
which is the bejl Way ; but when the Difcoverj 
is well taken, then not to reft there > but cheat- 
fully to make ProgreJJion. 

I am very far from denying the Praifes due 
to the Merit of the Ancients for their Endea- 
vours, but Reafon and Experience convinces 

me, they ought to be no Patterns for us in Mu* 
fck, fince their Syftems are founded on fuch 
defective Principles. 



It is furprifing to find, that not an Author 
(to the beft of my Knowledge) who hath 
v/ritten about Miifick ever pointed at a Method 
by which to try the various Relations *of muli- 
cal Harmony, to diftinguifli and difpofe Sounds 

in fuch a Manner as the Learner might at once 
receive Delight and a thorough Impreflion, with- 
out which he muft have a very imperfetf 
Notion of Mufick. 



Thole 



The Art of Music k. 



i 



r 

/ 



Thofe who have been inclined to ftudy 
thoroughly to learn the Grounds of Muiick, 
have for the moft Part, for want of fome 
Rules to guide them better, been obliged to 
make Ufe of the Scores of the beft Matters 
they could get, in order to learn their Man- 
ner, and pick and cull here and there for Prin- 
ciples to begin with ; thus groping in the Dark, 
its no Wonder if they loft their Way, fuch 
Pieces of Muiick being only Samples of the 
Compofers Fancy and Tajle ; what Pains, La- 
bour, Doubts, and continual Apprehenfions of 
fetting out wrong, attend Beginners of this 
Kind is inexpreflible, I remember it too weH 
myfelf, which put me firft upon feeking for 
the true Principles of Mufick, from which the 
Learner might regularly improve, without fo 
great and almoft fruitlcfs Fatigue of Body and 
Mind. From Nature therefore I take my firft 
Principle, and from thence form my firft ge- 
neral Rule, how to find the Quality of 
Sounds, with their proper Species and Rela- 
tives, and fhow the Reafbns for the Variety 
of Movements, from Harmony to Harmony ; 
and upon this Head I can find nothing has 
been faid to the Purpofe ; notwithftanding the 

great Number of large Volumes extant. 



C 
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By ftriking one of the biggeji cr ltmgt/1 
Strings on a Harpfichord or Spinnet, and 
carefully liftning to it, we may hear different 
-harmonious Sounds, during the Vibration oi 
that String, this Nature freely gives us; and 
were not the Modification of thofe united 
Sounds we hear on one String different, we 
could not diftinguifh any more than one 
Sound, nor can they be conveyed to the 
Mind, but by the Help of the Ear, and as 
this is more or lefs perfect, the Mind more or 
lefs perceives the Truth, Beauty, Nature, ad 
Variety of the produced Sounds - y and whatfo- 
ever Sounds a nice Ear is either uncapable of 
hearing, or bearing, cannot regard mufical 
Harmony. 



How this Experiment may be looked up- 
on at firft Sight I know not, but I am fure 
as firnple as it may feem, the curious and at- 
tentive Experimenter will find this leaves Na- 
ture to her own free Operation, and by the 
Motion or Vibration of one Jingle String gives a 
perfedt Connnedion, or Chain of Harmony* 
And from this great Original of mufical 
Sounds, as from the Fountain Head, all prac- 
tical Harmony is naturally and truly derived. 



Nature 
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Nature therefore having given us thefq 
Sounds in her free Operation, they fhould be 
Iftrongly imprefled and fixed on the Mind, (6 
y to always have them in Readinefs in the 
[Memory; and to do this, we but follow 

hat is ufed in Practice, which is to repeat 

he fame Sounds or Cord very often on the 

JHarpficord, from which the other Inftru- 

ents are tuned ; which is done on Purpofe to 
ive fuch an Impreffion as to enable the Per- 
r ormer to put his Inftrument in the fame Pitch ; 
:hen comparing one Sound with another (not 
me String) higher or lower {not mathemati- 
cally) but mujically, that is to hear the Sounds 
ogether, then one after another, by this means 

e Mind perceives their different agreeable 

ualities and Effedts. 



By gaining thus the ImpreJJion of one Species 
$ Harmony, the Mind, by formi ng an in ward Me- 
ly, is capable of forming any Species of Har- 
ony, of the fame Kind, either higher or lower, 
hich is called Tranjpofition, which repeated 
nd compared with others, in the fame Man*, 
er, become familiar to th e Mind. A Variety 
f melodious Sounds being thus imprinted in 
the Memory, the Mind can filently within it- 
klf form Airs, and repeat Songs, and the Soul 
k feafibly touched as if it was heard from 



C a 



without 



20 The Art o/Musick. 

without from Voices or Inftruments. A Com. 
pofer often compofes without an Instrument, 
and a Performer makes his Airs, Humour;, 
Graces, or Fancies extempore, many of which 
are oftentimes almofl quicker then Thought, 



Nature out of her Abundance has given m 
fuch a neecflary Combination, fuch Relation?, 
and Qualities, fuch beautiful and fprightly 
Connections, fuch Elegancies of the constituent, 
as well as ornamental Parts of Mnjick^ that it 
requires diligent Application, accurately to dil- 
tinguifh their Several various Modifications ; 
this is the Bulinefs of experimental Philojbpk, 
and here Art rnuft keep as clofe to Nature u 
poffible, nor is Art ever fo perfedt as when it 
imitates Nature molt, 



Nature in her free Operation, by one Pulfe 
of a String in the Pitch of A A, gives the fol- 
lowing combined Sounds, and their Species of 
Harmony, as in Example the Firft, Plate i. 



A. founding with A A. the Ear diStinguifc 
an agreeable Refemblance and Affinity 



of 



Sounds between them, with this Diftintfion 
only, that A. is of a higher and fmaller Tone 
then the A A. and mutually give harmonious 

Sweetnefs 3 and for this Reafon a Violon called 

a 
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a double Bafs, and a double Baflbon gives 
fuch a Spirit to rnullcal Performances when 
njjy'd in Octaves with, the four String Bafs 
and Balloons. 



E. the third Sound taken from Nature^ 
founding with its principal A A. has a more 
beautiful Effedt, the Sound of E. to A A. is 
perceived to be quite of another Kind or Spe- 
cies, but that a middle Part is wanting to bet- 
ter conned: the Harmony, and if A. is put to 
jfill up that Vacancy, the Harmony is aug- 
Imented and made more pleafing. 



<?. the fourth Sound, produced by Nature, 

■unding with A A. we perceive it to be of 

[the fame Species, but at a greater Diftance 

ben any I have mentioned from A A. and 

makes a greater Contrail between high and 

W 1 Sounds then any beforetreated on. 



This may ferve for a Maxim ; a Treble 
^ off a Bafs-part more than a Counter Te- 
and a Counter Tenor y more than a Tenor 
'/. If A, as a Medium, be founded with A A. 
tf, they being all of one Kind or Species, 
Iu ' at fuch a Diftance from each other (altho* 
be Harmony) yet there's not half the Power 
*d Beauty in it as A A. founding with A. 

C 3 and 



or. 
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and E. becaufe E. is a different Kind, and 
fills up the Parts better. 

The two extream Parts of Harmony there- 
fore, mould never be fo far afunder, as that 
the intermediate Space cannot be properly 
filled up. 



If E. is added to the Harmony of 




r 



another middle Part, this 



I 

E 

I 

I 



*) 



>• (although 



I AA } 



Note A A. 



with two Odtavcs 



d) 



:e< 



rent Nature of the E. has fuch a Power, thai 
it wants no Support of another of its Kind, and 
cannot be either overpowered or weakened by 
any of the other three Sounds, and by adding 
the other EE. the Smoothnefs and Delicacy] 
that Nature produced in the before mentione 
Harmony would be fpoiled. 



tt 
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The fifth Sound produced by Nature 
(practically called t. Jharp) is diftinguifhed 
to be of a different Species from any be- 
fore mentioned, and at fo far a Diftance 
from the principal Ground Note, that altho' 
A. is added, it cannot fill up the Vacancy fo 
as to give full Satisfaction. 



But if E. is added to them, (even without 
A.) the Ear conveys a greater Satisfaction -to 
the Mind than with any of the foregoing Spe- 
cies, and by adding the a. according to the 
Rule of Nature to the A. the Harmony is 
more compleat. And altho' there is found 
three Sounds of one Kind, viz. A A. A. a. 
and the E. of another, yet they cannot de- 
minifti the Power of c. Jbarfi ; but fhould wc 
add another of its Kind to it thereby we fhould 
deftroy that admirable Equality of Sounds, 
which has fo much Power to pleafe. Which is 
a convincing Argument, how much it is the 
Bufinefs of a Matter to obferve clofely the Dic- 
tates of Nature, if they would ever reach the 
peculiar Elegancy and Beauties of Mufick. It 
k an intolerable Fault to pretend to exceed 
her, by flying upon the Wings of crude indi- 
gcfled Fancies : We fhould fpoil, not enrich 
the Harmony, by filling up with additional 

Concords the Vacancies. 

C 4 .Nature 
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Nature muft be nicely treated, fhe will 



not 
be crouded nor left at more Liberty then fhe 

directs herfelf ; and as fhe has given »!S Sounds 
in their belt Difpofition, it would be unpar- 
donable not to follow her. c. /harp be- 
ing inclofed, by Nature, with the two higher 
Sounds e. and a a. there being four of the firli 
Kind, viz. A A. A. a. a a. two of the ie- 
cond E. ajid e. c. JJoarp being the only one of 
its Species, though at fo great a Diftance from 
the original fundamental Note, and that Na- 
ture has placed it beyond the Compafs of the 
fecond Octave, and the E. as the firft of the 
fecond Species, by natural Order, (lands be- 
yond the Compafs of the firft Od:ave, or nearer 

to the Ground Note, yet is c. fiarp no Way 
weakened or diminifhed in the Strength aiv 



i 



Beauty of its Sound, 



What Art or Invention could otherwife have 
attained to what Nature has given us ? Could ail 
the Rules of the Mathematicks by Numeration, 
Mefuring, c?f. have given us inch delightful 
and compleat Impreflions of Harmony ? Or 
would not fuch Mathematical Principles have 
deftroyed the peculiar Niceties, fine Touches, 
or Majler Strokes of Nature, and the Piece 

appear without any Spirit or Life ? 

Therefore 



1 

t 

* 
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I 
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Therefore we ought to take all our Rule 



\v 



from the free Operation of Nature^ and as its 
Species of Harmony does not exceed the Compafs 
of three Slaves ; we ought to make it a Rule, 
that fiich a Compafs is fufficient to form the 
complected Number of Parts in any muficalPiece, 
nor is there any Occailon for the fourth Compafs 
of an Oftave, by which the two Extreams (I 
mean the higheft and the loweft Part found- 
ing together) muft be too far afunder ; and even 
ithin the Compafs of three Odtaves, the fur- 
ther the two Extreams are from one another, 
the more middle Parts are required to fill up, 
and of Confequence the nearer the two Ex- 
treams, the lefler Number are required, which 
is the Reafon, why Solos of a Treble Part arc 
commonly accompanied in a more delicate Man- 
ner by another Treble, or Counter Tenor In- 
flrument, to keep the Melody of both Ex- 
treams clofer, and to produce a more tender 
Harmony. 



This is directed by Nature, who gives us 
the lower Parts more diftanced then the higher, 
which always keep nearer and clofer together ; 
therefore a true Bafs Melody ought to abound 
with large principal Intervals, and the Treble 

Melodies with the fmaller. 



As 
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As Mature has eftablifhed but three different 
Species or Kinds of Sounds to make a perfeft 
Harmony, it neceffarily follows, that all other 
Sounds have their Derivation and Being from 
one of thofe. Two fingle Parts of a different 
Kind give us a greater Tafte of Harmony, then 
three or four of one and the fame Sort and 
Species, and fix different Sounds of two Sorts do 
not enrich the Harmony (o compleatly as when 
but three are founded of a diftindt different 
Species to each other, as 




1 






I 



> 



J 



A Sound of a different Species is effentially 
Neceffary, tocompleat &perfe£l Harmony \ and 
no others fhould be brought into Compofition, 
v/hen a full Harmony is required. 



Thcfc 
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Thefe three effential Parts may vary in their 
Situation without a Vacancy, and according to 
natural Order, as 




within the Gompafs of an Odlave, or with a 

Vacancy between each beyond the Compafs of 
an Oftave, 




and this is to be done always keeping Nature 
in View to imitate her Delicacy. 



But he that founds the Cords on an Organ 
or Harpficord in four Parts with his left Hand, 
with the loweft Sounds, intending to fill the 
Harmony as much as his Thumb and Fingers 
can take, drives againft Nature, can be no 
competent Judge of what he is about, and loofej 
the Delicacy there is in the Situation and doub- 
ling of the Parts. 
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If to the Example, or Cord above, any 
other Sound fhould be added of a different Kind 
or Species, we fhould difcern, that fomethini; 
was wanting to come after, and fo either it is 

imperfect, or makes the whole harfh and dif- 
agreeable, therefore we may be certain that 
this Species of Harmony wants no Addition, 
and is capable of itfelf to give full Satisfaction, 
and the Mind finds a perfe£t Beginning and 
End. 



As Nature eftabliflies perfedt Harmony by 
Sounds of three different Kinds, it is a very 
difcommcndable Piece of Pra&ice to endeavour 
to gain new Harmony, by comparing only 
two Sounds of a different Kind, without hav- 
ing any Regard to the Thirds and I think it 
cannot be poflible to have a juft Difcernment 
of the due Relation and Production of Sounds, 
to difcover the Varieties of Harmony , without 
firft being perfectly well acquainted with the 
Harmony of the Jirji Species as Nature gives 
it us. We mull always mind to follow the 
Traces /lie has made, or we fliall fail after all 
our Labour, and at beft make but a Piece of 
Deformity of that, which otherwife might 
have had all its regular Features. 

The 
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The Impreffion of the Harmony of the firft 
Species being fixed in the Memory, they may be 
tranfpofed (as I have faid) compared, and the 
Cords will be found to be of the fame Quality, 
with this Diftin&ion, that they are in a higher 
or lower Pitch. One Sound, tho* of never ib 
ihmll a Diftance from the other, has its Species 
of the three principal Bounds % but each Har- 
mony muft be properly introduced, fo as 
there may be harmonical Relation and tnujica 
Connexion ; therefore on the Dodtrine of har- 
monical Relations {called Modulation) depends 
the Art of acquiring and changing the Har- 
mony, and forming the Melodies, 



If we keep clofe to Nature, and proceed 
from the Harmony of A A. to that of E E> 
that change has a melodious and agreeable 
Effedtj provided the Parts are moved regularly 
and conformable to one another, but ill Ma- 
nagement will fpoil any Thing, as when the 
Harmony has not a fufficient Variety of 

different, regular, fuitable Melodies of the 
Parts. 



To move the Parts at Random is intollera- 
ble in Mufick. He muft be very lucky this 

Way, that hits on any Thing worth Oblerva* 

tion. 

The 
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The Sounds of the following Harmony E E. 
diredl the Parts in the foregoing A A. either 
to continue the Sound, or to change, and yet 
keep their proper Courfe, which if done dif- 
tinftly, gives the Mind an agreeable Pleafure 
and Satisfaction • 



But the Parts made ufe of, ought to be well 
confidered, and we fhould reflect upon the 
Time of their Motion, their continuing and 
changing the Sounds, where they vary or not, 
to obferve where there is Variety required in 
one Part, and none in the others. 



They don't vary in Regard to Time, when 
they continue or move together, but they do, 
when their Sounds proceed one after another, 
nor is there any Variety in the Parts in chang- 
ing the Quality of Sounds when they proceed 
together to another of the lame Species or 
Kind, by repeating the fame Diftance, fbme 
of which the Ear is not pleafed with, when 
continued, as the Sequel of Odlaves in Parts 
defign'd for different Melodies, and Fifths. 



The Sequel of Thirds and Sixes, provided 
they afcend or defcend according to the Na- 
ture and Quality of their Sounds, the intended 



Melody gives Satisfaction. 



Parts 
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fi 



Parts vary with only changing the Quality 
gf a continued Sound, called a holding Note, 
and others by their moving, produce new 
Species of Harmony. 

1 

In Point of high and low, thofe Parts givt 
no Variety when they afcend or defcend to- 
gether by the fame Degrees, or rife or fall to- 
gether by the fame Sort of Skipps : But the 

Variety lies in afcending or defcending by De- 
grees of different Kinds, or Skipping together 

of Diftances of different Quality. 



The innumerable beautiful Turns, that may 
arife from this Ocean of Variety, where fbrne- 
thing always new and delightful is to be 
found, is worthy our clofeft Attention, that 
the Parts may be fet off, with juft fo much 
J Variety as may make the Performance bril- 
liant without being glarings and by a due 
keeping, to give Nature her Due, this will 
give inimitable Grace to the Compofition. 

Too little Variety can hardly gain Atten- 
tion, much lefs give Satisfaction, where the 
Mind has gained an Impreffion of the plealing 
Effects, Parts make in Contraft with others, 
but how delighted muft they be to hear one 



lme 



others 
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others move, forne quicker, others flower, to- 
gether, or one after another* and all in a fine 
regular Order by their proper Duration ; feme 
Parts afcending or deicending together, others 
moving contrary to one another, the one ad 
cending, the other defcending by Skipps, or 
moving by Degrees, jfome by full, fome by 
half Tones. 



If we try the Harmony acquired by Tr 



an 



fofition of the Jifth E E. being compared with 
A A. ftanding in the Situation Nature give 
them us in the following Manner 



a a e e 

l A 

r. JJ?arp g. Jharp 

a e 

i I 

I 

A 

AA EE 




We find the Parts and Diftances of the fecond 
Column (eem to have the fame Affinity to one 
another, have the fame Quality in Regard to 

each other as thofe of the firft, but that thcif 

are 
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l higher or (harper Nature, which is all 
Senfe gives us to diftinguifh them by. 



Thus bb. is of a fharper Nature then e. in 

the firft Column, and g. Jharp is of a (harper 
Nature then c. jharp. 

The Ufe of this Obfervation will appear the 
better by changing or moving of the Parts in 
xhtfirfl Harmony to the Jecbnd, imitating the 
great Rule' of Nature y fo that the fame Num- 
ber of /even Parts, and the fame natural Si- 
tuation of Sounds as are found within the 
Compafs of the firft Species of O&aves return 
to the fame again, which will give us the Mo- 
dulation as in Example the Second, Plate I. 



The Diftance from g. Jharp to E E. is not 
fo far as a a. to A A. yet it is as compleat a 



Harmony as 



c. (barf 

\ 



a 



1 

E . .3 

I 
A 

I 

A A 



the 



We cannot be too (Jareful in dueiy 



i abfolutely neceflary to give 
D Lifi 
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Life and Fire to the Performance either by ex- 
tending the Compafs and Situation of the Parts 
in one Species, or contra&ing them in another. 



or 



The Increafe or Decreafe of the Number 
Dijiances in the Parts by the Modulation of 

Harmony is effentially neceffary for forming 
a fine Piece of Mufick. 



The fundamental E E. as in the lafl Example, 
hath but two of its Kind, b. has no other of its 
Species, but like the £. under it, they are fup- 
ported and ftrenghten'd by their refpettive 

Unifons. 



The Sounds of tho frond Species of Harmony 
E E. are heard in the lame Order as thofe of the 
fir/i y and provided the Parts take and change 
their Diftances, either more or lefe, conformable 
to their high and low Nature, this Part of Mo- 
dulation muft be infinitly the beft in Point 
of its Delicacy and Freedom^ and by the Rule 
Nature herfelf has laid down. 



A. in the Nature of an Otfave Bafs pro- 
perly moves with its fundamental A A. in the 
fame Diftance. Here E. being a low Tenor 
Part continues its Sound, but making Part of 
two different Species of Harmonies or of two 
different Concords, therefore varies its Quality. 

That Part beginning with a. herein the Suu- 

auon 
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ation of i.Mgher Tenor Varies its Motion by 
afcendlrigi then defcending by a lefler Diftance 
than the Bafs % p'raftically call'd a full Tone. 
That Part, which begins with c.JJiarp as a Coun- 
ter Tenor part defcends, and then afcends, by a 
full Tone, by a contrary Motion to the la ft 
mentioned; Part and the Baft. The e. as a 
higher Counter Tenor or low Treble Part, . in - 
troduces again a Continued Sound of the lame 
Kind as E. below it, which mows* that in a 
compkat Number of. Parts one continued Sound 
with another of its Kind in a higher or lower 
Polition is neceflary. 



\ + i * i \ #'■■■» 



The Par/ beginning with 
"cends again by a fmaller Diftance, Space, or 

iterval, then the Part beginning withc.fharp, 
:i|j^it : t}i,e^rdiftinguimesprefently by lower- 
ig, or flattening tjie q. a. till to the Sound of 



£. /harp, ^or by rising or fharpning the g. 
jbarp //'// to the Sound of a a. no Sound or 
Diitynee is to be found betwixt them, that 
tauies any fenfible Alteration in the EffeSi of 
that Melody \ which thefe two Sounds , called 



If a Tone, 



c. 



iharp is lower'd or flattened before the b. is 
heard, there is a Sound praftically call'd o 



fiarf, which diftinguifties 
them, and appears fo ftrong, there .« 
Melody from that made by c. (harp 



dif. 



Da to 
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to b. which is a plain Demonstration that no- 

* » • + *' + % * t • » 

thing under .'the ^/^> of half a , Tone is ca- 
pable of "giving Variety \i}Melody\ ' / ' 

We percieve pi lihly the Power of Harmony 
by Modulation, and die abfolute riling given 
to a Sound .by tjie g*\ (harps abfolute Motion 

into a a: and the VMihd x $> mtiCn looks for it 



» r if 



that if we' form' the Melody in the Part 
downwards as g. fharp'ijVto e. we think ftill 
the Sound 'goes from g. ttiai^,to a a. and by 
leaving out, the ad. .t^e 'principal Part of 
Melody is wanting and the Modulation of the 
Species of Harmonies (tho* never fo good in 
themfelvcs) feem imperfect and giye not the 
Satisfaction ' defir.ecj. 



*M 






By fuch Order and Difpolition' of Sounds as 
thefe we attain the true^Khowl^dgearid Reafoii, 
how to compb/e in Harmony Without burtHeriing 
the Memorywith a Multiplicity of general Rules 
fuch as are mentioned in the 1f reatife of Har- 
mony, dedicated to ail Lovers of Mufick*, I own 
when I firft took the fecond Edition of this Book 
in my Hand, altered enlargd and illtcjlratd 
as the Title Page informed me, my Expec- 
tation was fb great, that I can hardly relate the 
Surprize I was in, when I found fuch mani- 
fed Blunders in the very Beginning of the 

Hook, And here I beg leave to take Notice, 

that 



The Art c/Musi'cx. • 27 

that it is for the fake of Truth and Improve- 
ment of Knowledge^ for the clearing of Doubts 
end for the Good of Lovers and ProjeJJors of the 
Science, and no other Inducement \ that I make 
here ibme few Obfervations upon that Treatife. 



i 

\ 



Cf 



( 



The learned Author in his Introduction pag. 
the 5th fays : '• Thus much is Hiificient to 
(( explain ibme of the general Terms, relating 
to Compofition, that are made Ule of in this 
Treatife, which we produce, not as pre- 
" tending to give in it full and compleat In- 
ftrudions for every thing, that concerns Mu- 
iick;but only as an EfTay to incite the abb 
and learned Profeflbrs of this delightful Art, 
to apply them felves, not only to the retrieving 
what of it may have been loft or negle&ed, 
but alio to the difcovering of fuch Improve- 
ments, as may be neceflary to the further 
Perfection of it." 



(i 



u 



u 



(( 



a 



a 



a 



u 



Altho* I do not prefurne to the Title of 
Learned and Able, yet my Endeavours are for 
the Difcovering fuch Improvements, as are ne- 
cefTary to the further Perfection of this delight- 
ful Art, which I hope will be a fufficientEx- 
aife to the Author, for the few following Re- 
marks on his Treatife, more cfpccially, when 
no greater Liberty is taken with him, then he 

bimfelf hath taken with another, in Pag. 69. 

D 3 and 
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ar4 70: be fays: -a very ingenious Author, 
" that Publ ; fh'd, in ijzi. a Treaiife of Mu- 
" fick, concurrs with others in running down 
" the Hexachords, which 'tis plain, he did 
" notoerfedlv understand the Ufe of: &&» 



We (hall fee how well acquainted our Aiu 

thor is, with the Subject, he treats upon ; he 
fays Pag. ift. Concords, are thole Intervals, 
whofe extreme Notes being founded together, 
are agreeable to the Ear. They are Eight in 
Number viz. The Unifon, the Octave, the 
Fifth, the Fourth, the Third Major, the 



Minor, the Sixth Major, and the Sixth 



Minor 



Here our very ingenious Author makes the 
Unifon a Concord and gives it the Name of one, 
and gives the foregoing Rcafon for it, becaufe 
of its being an Interval whole extream Notes 
being founded together, is agreeable to the 



Who but this Author ever call'd the Unifon 
an Interval ? or can think that the Unilon can 
be heard founding extretim Notes. I think 
more betide the Matter he could not be; had 
he perufed the antient Authors upon Mulkh 
there he wou'd have found quite the contrary 
fttfi*r<tt'd, Ku'clid Gys: Conjbnantia eft Mijh 
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duorutff) fonorum jicuti Scilicet and gravis. 
Zarlin in his harmonical Demon ft rations,/? 2 
D 1 gives the following Definition of a Concord > 
Conjonanza pr of ri anient e detta, e Miftura a 
w/ipoftione di Suono grave, W diacuto, la quale 
jhavemente & aniformemente viene all Udito. 
And again in Part 2. Chap xii of his Institu- 
tions : La Conjonanza 71a fee, quando due Suoni 
che fono tra lor differently jenza alcun Suono 



j 



in un 



Corpo. And Chap 15 Part 2. describing an 



Intervallo 



&? id grave fono gli eft, 



lowing Definition of a Unifon in the third Part 
Chap. ii. of his Inftitutions : Unijbno e una 
Adunanza di due, over piu Suoni y voci equally 
che non fanno alcuno Intervallo §>uejlo non 

ji pone tra le Confonanze & tra gli Intervalli 
1 unijbno e Jblamente principio della C on- 

fonanza dell* Intervallo, ma non J Confbnanza, 

ne Intervallo & perche ogni Conjonanza ji 

ritrova tra due Suoni dijlanti per il grave 
& per Facuto > i quali fanno uno Intervallo 
W e Miftura compofitione di jltono grave & 
di acuto : perb non havendo l f unijbno alcuna 
ili quefte Qualitd, non lo potiamo chiamarc per 



dlcun modo ne Conjbnanza,ne Intervallo. He goes 
on to give an Inftance of a certain Philofo- 
pher, who proved by a Mufical Example the 

Difference between a Concord and a Unifon 

and 
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and then fays : Meritamente adunque i 
chiamato Fumjbno, quafi di un fuono foh t 
Nichola Vincentino lib. 2.della Prattica Mu. 
Jica 6? Zaccaria Tew, fay the fame of 
the Unifon : Tevo fays Part ill. Chap, ii, 
Pag. 114. Uunijimo che deriva da I Latino^ 
e tanto vale quanto a dire: vox unius foni 
non Ji dew dire propriarnente Confonanza, ma 
ex vi vocabuli & efformationis . unifonanza 
perche injbjlanxa 71071 e Juono diver fo, ma ben ft 
replicator che percib diremo non eff'ere y ne'Con- 
Jbnanza ?ie Dijfonanza, ma principio & *radice 
di quelle. It is needlefs to make any more Que- 
tations fince every Author that comes to my 
Hand fays, that a Unifon is no Interval^ and 
therefore it is not, or ought not to be reckon'd 
among the Number of Concords, even according 
to this Authors own Definition of a Concord-, 
and if this be true it muft neceffary follow 
that his Number of Eight Concords muft be 
reduced to Seven. 



This Definition of Concords, by our Author 
if a Thing may be faidto be defined, (which it's 
plain he did not perfectly understand) and the 



om 



of many grofs Mi (hikes, and muft give the 
Reader very little Appetite to , go thro' the 
Work, more efpecially faltho* he is not alone 



in 



i 

w 

\ 

I 

r 



in 
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this) thro* his whole Treatife he gives his 
Rules and Definitions^ but does not for the 
Generality give us the Reafon why it is or 
mull be fo, and why not otherways; Afier- 
tions is no Proof and Rules laid down, with- 
out the Reafons upon which they are founded 
ought to have as little Weight. What Satis- 
faction a Reader gains by being barely told, it 
is fo and fo, without a Reafon given to con- 
vince his Underftanding, by our Authors Trea- 
tife before us, Sufficiently appears. 



After having Co well defined what Concords 
are, our Author brings in the fourth for one f 
whofe extream Notes being founded together are 
agreeable to the Ear, and in Pag. 2. he fays 
The Unifon, Oftave, Fifth, and Fourth, are 
called perfeB Concords, becaufe they are more 
agreeable to the Ear then any of the others 
which are therefore call'd i?nperfecl Concord % 
and in the very next Line he fays : We muft 
obferve, that in a cornpofition of two Parti 
onh\ the Fourth is always ufed as a DiJcord\ 
and immediately after he fays : That the Dif- 
cordsare diftinguiflied by their Extream* when 
founded together, being dijhgreeable to the Ear. 



This feems to be a manifeft Contradiction, 
why is the Fourth in two Parts ufed as a Dif- 
cord, it being as he fays a pcrfctt Concord* 

Why 
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Why only this and no other 



the Thirds and Sixes always ufed 



in 



imperfedt 



They 



arc 

+U9 



•)ii 



ie Authors fay : the Fourth is abfolutely a 
Difcord y not onlyinfuw, but «wr<» Parts, and 
endeavour to give a Reafon for it : Others lay : 
Hear it, it founds fvceet : Others again fay : It 
does not, that it is a deceiving Sweetnefs, and 
not io agreeable as a Concord, compare, fay they, 
and found the Fifth againft it, and you will find 
it fo y which when done, he perceives that the 
Fourth has nothing near the Effeft, falls very 
fhort of the Harmony the other caules. Some 
Authors are for helping the Fourth, and make 
it a Concord by joining the Sixth to it, which 
others object againft, who lay the Nature of 
Concords are perceived as two Extreams of a 
lower and higher Sound, and that therefore 
the Sixth being with the Fourth cannot alter 
its Nature, nor be made a Concord by that; 
But after all we find no fubftantial Reafon 
given on either Side that fufficiently defcribes 
the Nature of this Interval, and confequently 
the proper Ufe of it j whether it may be 
doubled as a Concord or not doubled as a Dij- 
cord? whether it mull be prepared and trJoL 
ved? or whether it may be ufed without being 



prepared and rej'ohcd by having the 

i Concord ? Thus it is plain, if we are not bet- 
ter 
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ter acquainted with the Nature and Property 
of this Interval^ as often as it is brought into 
Ufe, h often we are liable to Error and Mi£ 

ta k c. 



We are under the lame Dilemma about the 
Hemidiapente or lejfer Fifths which our Author 
affirms to be a Difcord, when others fay, it i<> 
a Concord, but lefs perfeft, therefore they ufe 
it as Concord or Difcord, but the Author be- 
fore me, as well as others, conceal their Rea- 
ibnsfif they have any) upon which they found 
their Aflertions, which I think in Cafes where 

Reafons could be given, fliould never be omitted 
by an Author. 



So in Pag, 2. this Author aflat s : that the 
Second and Seventh are lefs difagreeable Dif- 
cords then the Sharp Fourth and the letter Fifth 
therefore he gives the Name of ' falfe Relations 
to thele laft, when the firft are called natural 
Difcords, this might have been better understood, 
had the Author thought proper to have given a 
Reafon for introducing the Term of fal/k as 
a mafical Term, nor can any one reafonably 



lejjer Fifth is more di/ag, 



om 



prop 



full as agreeable; every Difcord may have a 
particular Beauty, if rightly managed, and 

every 



r 

44 The Art of Musick." 

every one of them have fornething particular 
and good in it, and are neceflary for different 
Expreflions and Purpofes. 



When a Matter lays down Rules in Regard 
to Concords and Difcords, it Is no doubt, but 
he would have you think, they are Rules for 
rightly ufing of thern, and if fuch Rules prove 
good y and the Learner rightly ufes them, c:n 
it be proper to fay, one is more difagre:ahk 
then the others t when by being (o ufed they 
are all agreeable and equally Jo by right Ma- 
nagement ; Be fides dij agreeable is as unhappy 
an ExprefTion as fa If e and to lay difagreeabk 
Mufick is abfolutely implying a Contradiction, 
fxnee Mufick confiils in itfelf of thofe Sounds 
that are ag r stable ; and not dijagreeabk) and 
is no more Mufick when they are fo« 



As the lejjer Fifth and the /harp Fourth, 
may be formed by natural Spunds, why 
fhould they not be called natural Difcords 
as well as a Second and a Seventh 1 having 
all their Derivation from the Scale of natural 
Sounds. Mr. P lathejbn has been fo we! 
pleated with the lejjer Fiftl\ dint he has fcifccn 
it to be a Concord, and in his third Part of 
hU Orchcflre direJls it to be ufed as fuch. 



Ou; 
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Our Author goes on in the fame Page 
to tell us further, that the Tritonus, (other- 
wife call'd ihejharp Fourth) is a Semitone 
Major lefs then a Fifth-, the SemiJiapente 
\ (the lefler Fifth) is a Semitone Major more 
; then a Fourth, and the Interval which he 

1 calls the extheam flat Seventh, is a Semitone 
Major more than a Sixth Minor. 



But why does he not tell us firft what 
he means by a Semitone Major ? and what 
iliould be ;the Difference between that and 



j # * 



a Semitone Minor ? and why has he not done 
die lame by the Fifth, Fourth, and Sixth 
Minor but hath only told .us .that they are 
Concords, he ought to have told us how many 
Tone, Majors and Minors the Fifth, Fourth, 
and Sixth Minor contain, before he had told 
us, that fuch an . Interval is half a Tone Major 

or Minor below or above them. The Be- 
nefit of fuch Information I leave to be con- 

iidered. 



1 fliall make but one Obfervation more 
at prefent on this Author, before I return 
to my Subject. 

Mdod)\ fays our Author Pag. 3.* is the Pro- 
grcflion of Sound proceeding from one Note to 
nothcr fucceflively in a fingle Part, 
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Recording to this Definition given of Me- 
-kntyv # n y thing at Random may be called 
Melody, as they' proceed from one Note to 
another, fucceflively in a fingle Part ; which 
t think is very evident, differs widely from it, 

if Learners from this Inftruftion, making any 
Sounds fucceed the other, fliould call it Me- 
lody, and none fhould be found, its probable 
they will juftify themfelves at his Expcnce. 



i 

Our Authcr Would ha^e given fi better 
Definition, had he reflected on the Principles by 
which Melody is formed, and fixed upon a 
Species of Harmony, with its mediate or im- 
mediate relative Cords to begin with. 



Melody* I think, is a Series of Sound 
regular and agreeable Succejion are exp 
a Jingle performing P^rt, and arife fj 
"conformable to, or r gfounded bpon S 
Harmonies, which are mutually relate 



By this Definition, and what I have before 
mentioned in Pag. 35, & 36. we find, that what 
is called a Quarter Tawcaufes no Melody. Mcif, 
Ramcau, in his Treatiie of Harmony, Lit. M 
pag. 14.. fays: On dlt ordinairement qu un 
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Mujique eft melodieuje^ lorfque le Chant de cha- 
que Par tie repond a la Beaut 2 de tHarmonif. 
Andpag. 138. Chap. 19. fays : Ilfemble dtabord 
que lUarmonie provienne de la Melodie, en ct 
que la Melodie que cbaque voix produit 9 de- 
cent Harmonie par leur Union y mats il a 
\illu determiner auparavant un Route a cha- 
cune de ces Voix pour quel/es pujfent saccor- 
dtr enfcmble ; or quelqu'Ordre de Melodie que 
hnobferve dam chaque Partie en Particulier 
dies formerent difficile ment enfemble une bonn 
Harmonie pour ne pas dire que cela eft impo- 
fble y ft cet Ordre ne leur eft difte par lei 
Regies de l* Harmonie. 



By repeating the fame Species and Manner of 
Modulation^ and its Melodies too often % let it 
be ever fo pleafing in its Nature, without lome 
new Variety in the Parts, it tires for want 
tof frefli Entertainment: fo that we fliould 



Mind 



:peat the fame no oft 



Imprelfion. 



A good Management of the neceffaryVa- 
rieties of Sounds fo as to fill&nd not to cloy the 
Ear, and to (hew their Force and Beauty ,will 
be a convincing Proof of the Mailer's Ability 
and Strength of Genius* 

It 
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It has been endeavdur'd to introduce new 
Exprejiom of Melody, called a new jtyle and 
fome have fucceeded fo well, as to gain the 
Name of Men of refin'd fa/It, and by their 
Judgment and lDelicacy of Exprefiion have de- 
fended it j but this is a Flight too high, to be 
generally attempted, for moft commonly we 
find thofe who attempt it, leave Nature at 
fuch a Diftance, as to be quite out of Sight of 
her, they grow giddy with their Fancies, and 
their Performances are without Rule or Con- 
neftion . 



The fame Species of Harmony when modu- 
lated with a Succeflion of its feveral Melodies 
in one Part, feems new as often as repeated; 
To this we owe the great Variety of Parts, 
this makes the Diftin&ion between what is a 
performing Through- Bafs Part, from the na- 
tural- Bafs. 



The natural Bafs is not always proper to be 
heard in the performing Bafs Part and the 
Reafon is, that there may be a greater Variety 
in the Melody and Expreflion* that the higher 
Parts may appear with new Spirit and Luftrc< 

From this Variety given to the performing 
Parts may be taken infinite various MeloM 
which is not to be gained by Modulating th c 
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Melodies of the Parts of Harmony in their na- 
tural Situation. 



The Variety in, the Number of the per- 
forming Parts, confift in the joining the higheft 
Sounds to the middle or loweft, making thern 
into more or lefs i^arts, as the Author thinks 
moft proper, the fewer the Parts the more they 
fhould be enriched with effential Sounds. 



If we confider the Number of three Parts 
only, their Harmony cannot be richer then by 
the following Sounds : as in Example III. 
Plate 1. Becaufe the three different Kinds which 
Nature produces are found as well in the Jirjf 
as following Species of Harmony. 



In the performing of two Parts, the Modu- 
lation of fucceeding Thirds and Sixes properly 
rifing or falling are briliant and engaging, be- 
caufe the effential Parts of the Harmony are al- 
ways of a different Kind^ 



Yet for the Sake of Variety of Melodies to 
make the better Contraft and Expreffion, and 
to encreafe and decreafe the. Number of the 
effential Sounds in the Parts, it is not proper to 
give the Parts according to their Number, 

S Sounds 
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Sounds always fucceeding one the other of dif- 
ferent Kind in their refpe&ive Harmonies. 



The Compofer fets off his Work to a 



greater Advantage by a due Succeffion of a 
greater or leffer Number of performing Parts 
founding in the fame Piece ; and by keeping 
due Reds, gives greater Satisfaction, then if a 
greater Number of different Parts continually 
Sound thro' the whole Piece, 



The Parts clofe well and ftrongly, when 
the ejjential Melodies end with two or three 
Sounds of the fame Kind. 



We find that defcending from the e. to 
c. Jharp in the clofeft Manner, we are fen- 
fible of the Alteration of that Melody by two 
middle Sounds ; the loweft of which practically 
called d. natural, when founded to the Spe- 
cies of the continued Harmony of £. is of fo 
exprefiive a Nature, by its Power, that the Cord 
produces quite a different Effedt from what it 



did before, and the natural, ftrong, bold and 



fprightly Quality of the foregoing Harmony 
of E. has a tender and fanguijbing Effect. 



Altho' this Sound d. does not unite (o 
well with the E. and its Kind, or with 

g.flffp 
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g- fo&rp* y et *' keeps the Mind in an agree- 
able Sufpence, and makes the Cord of E. to 
be wonderfully delightful, efpecially when fet 
off with the fucceeding Harmony of A. 



By this clofing Modulation the abfolute de- 
fending of the d. into the c. foarp is as diftin- 

guifhable as the abfolute riling of the g. Jharp 
into a. 



The various Melodies in the laft mentioned 
Species of Harmonies may be brought into a 
performing Part, with a proper Regulation of 
Time ; as a Tune, Air or Song, yet thefe fe- 
verai Melodies, tho' introduced feveral Ways 
by a Variety of Exprefilon, if in any Thing but 
afhort Piece could not give full Satisfaction , the 
Mind would want more Variety, and other 
Harmonies properly to fucceed, which may be 
done by following the foregoing Method to ac- 
quire other Sounds and Harmonies, fo that the 
neceflary Dependance upon each other be duly 
obferved j that the Jirjl Sound may ftand in the 

Nature or reprefent a fifths and that the Jiftb 
may ftand as j&y?. 



Thus by continuing the I'ranjpofition of the 
foregoing Harmonies, fo as not to break thro' 
the neceflary Connexion, one Sound bears to 
another, from their natural Order, and by a 

E 2 fufficient 



5 2 7 he Art ^/Musick, 

ufficient Impreffion of Harmony, the Mind i 



is 



capable to remove or tranjpoji the Order of 
thefe Species of Harmonies, by the Melody 
taken from the fame to another Diftance, and 
from hence I prefume, a Mufical Syjiem of all 
the practical Species of Harmony taken from 
xh^jirji may be formed, becaufe going from 
any one Sound taken as firjt y and paffing thro' 
all the others taken and tranfpofed in the be- 
fore mentioned relative Manner, we come to 
the jirft again, as in Example IV, Plate II. 



And here we find another Species of 

perfect Harmonies connected in the fame rela- 
tive Manner as the firft (Which practically are 

;alled Cords with a lejfer Third, who derive 
their Being from the harmonious Sounds of the 
firft relative Species, taken from the free Opera- 
tion of Nature, which I have diflinguiihed by 
Capital Letters. 



As there are only thefe two Sorts of Har- 
monies in Nature, a regular Succeflion of 
thefe mull give the compleateft Variety. 



But the Mind will loofe a grea,t Deal of 

the Satis&dion it might receive, if there is no 

Repetition or proper Return of the Harmony, 

without which we cannot well perceive an eml- 

iug B and as the Modulation is much more beau- 
tiful 
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■ u | and gives a greater Satisfaction, when the 
armonies return regularly to their refpettive 
Winning, than when they are fucceeded by 
thers y therefore it fhould be endeavoured al- 
ways to order the Modulation fo as to make a 
•opcr Return to, or due ending with the firjl 
armony. 



7 



This neceflary 'Return teaches us not to get 
{ oo far of from the beginning Harmony, but 
return to it within the proper Time, accord- 
ing to the Length of the Song, Air, &c, and 
herefore there are certain Bounds, or a certain 
'art or Number of relative Cords taken out of 

he genera/ Syjiem, of which only and of no 
>tbers } the Modulation of the firft does confift. 



From hence what is practically called a Key 
n Mufick took its Foundation having its proper 
(Limits, and a certain Number of relative Har- 
monies, whofe melodious Distances form a cer- 

ain Species of an OSiave gradually filled up, 
lied the Syftem, or Scale of a Key, 



:a 



To further illustrate this Matter, having 
[taken out of the general Syftem the Sound 
calld C natural, and make that the Keynote 
let its Harmony be fucceed by feveral other re~ 



\htn 



e Cords of a greater or lefler Third, or 
P*cfe be fucceeded by the JCy Cord % in return 



we 
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we find nothing anfwering our Expectation \ 
the Modulation, except when it is made with 



the Cord of the Key, and one of its neanji K . 
lative Species of Harmony ; according to the 
Manner of the Harmonies firft connected ^ 
derived from thofe that Nature gives us, as the 
firft Modulation mentioned from A. to £. and 
the Return from E. to A. fo it is here from 

C. to G. its fifth Sound, and the Return from 
G. to C. its firft, or from FF. as firft to C. 
its fifth, and from C to FF, its fundamental, 
fo that thefe fucceeding Harmonies of FF. Ci 
and G. make the proper Modulation of the 
Melodies in the Parts of the Key of C. whofe 
Harmony, it's apparent, is not the Joweft, but 
here has a middle Situation, and the two Ex- 
treams F F. and G. are connected by the Mc 
diation of C. and by that Means is immediately 
related to them both, as in Example V. Plate III, 



By this we may conculde tnat all species c 
Harmonies, whofe Modulation give the Ear 
mofl Satisfaction are either the frj? (fundamen- 
tal) ox fifth Sound to the foregoing Harmony, 
which produces the following Order of full W 
two half Tones j as in Example VI. Plate III. the 

firft made by the two Sounds \ I > the tkirJl 



n 
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-*</ fourth Note in the Key, and the other by 




the feventb < j > and eighth Note of the Key 



The Sounds of this Key not being mark'd in 
iPraftice, with a Sharp or Flat before them, 

re call'd natural, as ngnifying its Sounds are 
jimmediately derived from the relative Harmony 
of the firft Species produced by Nature, as I 
have before fliown in die Pitch of A A. fo 
'here the firft loweft or fundamental Note of 

he relative Harmonies is F F. 



Altho' the Harmony from G. to C. is of the 
"ame Kind of Modulation as that from C. to 

F, F. only higher by Nature, yet in Regard 
that C. is made the Key Note, the Harmony of 

G. as the Cord of the fifth Note to C, may 
have the feventh ; in the Manner I have faid 
before from the Harmony of E> to A, but when 
the feventh is put in the Cord of C. then the 
Property of thi9 Harmony is alter'd and 
from that of a Key Cord to a fifth s Harmony ; 
here F F. is the Key, and its gradual Sounds 
and Relatives take the fame Nature or Quality 
»s thofe in the Key of C. fo that F. confifling of 
the fame Harmonies and Modulation, and hav- 
ing the fame Order or Syftem oi full and half 

Tones • 
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Tonesy becomes a trunjpofed Key from the ftj 
original Key of C 

If we would find out the Properties of; 



Key with the lejfer Third out of the 



general 



relative Syftem, let the Sound of a. be made 

Key Notei it has c. for its third in thai 

Syftem^ by connecting its neareft relative Har 

monies, from hence is formed a Scale or Orde 

of full and half Tones in the fame Manner t 
in the la ft Example. 



The 



Sounds of this Key being 
Species of natural Sounds, 
Name of an original Key, 
krent Order from that of ( 



taken fro: 



Thefc 



Note to the Key Note 



one half TQne > and the fifth and fixth Note t 
the Key Note make the others. 

The Harmonies of this Key are with left 

on the contrary the Harmon 



the former 



are with 



which always remain in its Modulation 



letter Third, 



cy of A. or a 

continues to be 



a 



by the Return made from the Harmony 
fifth to the Key Cord, the Sharp few 



Net* to the Key Note 



dentally 



in 



m 
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J / 



in 



the feve?ith Note 



ilead of g. 



The Reafon of this Alteration by taking j\ 
/for/ inftead of g. is from the Neceffity there 
is of a Return of the Melody to the Zv^/rr 
Key Note which agrees with the Nature of 

the abfolute Rifing of the g. ftarp into the a. 
as in Page 36. and with the other Parts well 
managd gives all the Satisfa&ion that can be 
wifli'd from a proper Return or Clofe ; which 
caanot be perceived in the Melody by g m 
afceading to the a. The g. Jharp caufes here 
another Alteration by introducing f /harp y or 
the jharp Jixth Note to the Key Note, in Head 
of the fat Jixth Note, or f in the Key, 
in order to form the gradual Progreffron of 

Sounds, according to the Nature of the firfl 
Sort of Melody, taken from the neareft Har- 
monies in the general relative Sy/iem, which 
Melody proceeds gradually by full and half 
Tones, and as from the f to g. fharp is . 
called a full Tone and a half, we can make ufe 
of ihtf Jharp toafcend to g Jharp, they mak- 
ing only a full Tone. A Compofer may (if he 
thinks fit) introduce another Kind of Melody, 
and ufe the Progreflion afcending from f 
to g. fiarp. or defcending from g. farp to J. 
for the Sake of a certain Expreflion, which 
tho* contrary to what has been faid before 

F vet 
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yet is grounded on a reafbnable Succeffioa 
of two different Cords \ the one of which p 

, D 

arifes from the Conneaion of the general rch- 



b 



\ 

the Sy/Iem y and the others g- M'P may be 

E 

made ufe of, to make a proper Return in the 
Melody to the higher Key Note, as I have be- 



c. 



made 



If d. is founded with the Cord of E. with 
the lefler Third, this mav lead us to the Cord 
of A. but gives us no Notion of this Cord be- 
ing the laft Return or Key Harmony, which 
we only find, when the greater Third is foun- 
ded, and is perceived fironger with the feventh 
to the jrfih Cord. 

The Cord of A. following has the Effedof 
an ending Harmony, and gives it the Property 
of a Key Cord. 

Therefore we may take this as a general 
Rule, that a Cord with the Jharp Third, ac- 



co 



mpanicd 
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com panied with the feventh makes us the 
mod fenfible of its Key, whereas other Har- 
monies may receive different Qualities by be- 
ing a Cord of the Jecond % third, or fourth 
Note, fcc, to a Key, and therefore like fingle 
Sounds are Relatives to feveral other Keys. 



If feveral Harmonies are eompofed after 
the Manner of the genera/ relative Sy/lem y thgt 
is to fay, to make each Sound f which is in the 
Species of an O Slave of a Key) a fundamental \ 
tr a fifth to the foregoing or following Har- 
mony* we (hall find a particular relative Syftexn 
of fuch Harmonies, whole refpe&ive fundamen- 
tal Sounds compofe or fill up the OSlave of the 
Key; from which a beautiful Succeffion of 
Harmonies and Melodies may be eompofed in 

many different Parts as Nature will admit 
of, as for Inftance in the Key of J. and C. as in 
the Examples, Plate IV, V, VI, VII, VIII, and 



as 



In fome of the foregoing Progreffions, we 
find a Species of Sounds proper for the Return 
to the Key made bv iovnine the two Extreams 



F 



& and/?, caufing the- following Trias D 

6 



whofe 
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whofe two Extreams form the Diftance of 



a 



leJJ'er Jlfth, which flat Fifth is not only neccTary 



m or 
con* 



to *conneB the other relative Harmonies 
to the Key, but makes the fucceeding 
netting Cord or Cords, appear to greater Ad 

vantage. 



i 

Thus have I endeavoured to fhew, what 
from the Obfervation of Nature herfelf arc the 
fir (I Principles of mufical Sounds, and which 
I humbly conceive are the firft Rudime?it$ of 
Compoiition ; I intend further to enlarge by 
Experiments, Rules, and Examples upon this 

Science, and if I have ventured to go out of 
the common Way, I mufh fland or fall by the 
Judgment of the Virtuoli. 
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